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CCSTOP

a pop vernacular case study






POSTURE

We are interested in buildings that have the capacity to
change over time.

All projects should be considered as being part of an
unfinished process. It starts before us and will keep on long
after our intervention.

Architecture is useful and never finished.

We believe in an architecture that offers space
configurations that can adapt to our current nervous and
unstable time.

Beyond a precise and defined program, we want to provide
structural “devices” that gurantee a flexibility of use.

Structure is a starting point : we see it as a generous system.
Architecture is an experience that combines the
abstract nature of drawing, and the raw, brutal nature of
construction.






OBJECT

Centro Commercial Stop (CCSTOP) had several lifes.
It used to be a modernist garage : “Garagem Austin”
selling, storing and repairing cars.

In 1979 due to financial problems, it became a commercial
center, including a cinema, a bowling and a dancefloor. It
never found customers and collapsed.

Music bands found this dead body, and reinvested it as
music studios illegally. The building suddenly found a
content for itself.



The Fountain Monument
“A tour of the monuments of Passaic”, Robert Smithson, 1967



ATTITUDE
CCSTOP is ugly and beautiful, banal and exceptional
at the same time. We want have a careful look at this
building like private detectives : it is an exploration of a
unique situation.

CCSTOP is a pop-vernacular case study.

What can we learn from it ?






TOOLS

We identified singular architectural situations regarding the
structure, uses, facade, materials, colors.
We consider this exploration as an act of designing.
Using the different means of representation in a
prospective way.

It’s like conceiving a building backwards : a retroactive
project. From the built reality to its abstract representation.

The production of graphic element is 2 manner to think.
Representing helps to crystallize an idea.






PALACIO DA MUSICA

Since culture has been regulated and widely promoted
by governements, strong architectures emerged to host
cultural events, such as concert, exhibition, lectures.

Famous projects from famous architects cristallized this
condition : culture promoted as a resource like mineral
resources are exploited. An official culture.

Casa da musica is maybe a clear archetype of this situation.
City of Porto needed a high quality concert hall in the
perspective of being European culture capital in 2001 with
Rotterdam. The dutch firm OMA designed a very strong
building to host and promote Porto’s culture.

CCStop developped itself in a parallel way. Available and
cheap spaces first illegally used by bands to rehearse.
They made themselves from what was already there, an
unofficial Palacio da Musica.

Fresh, spontaneous from cheap and limited means.



CONTEXT

This area in Porto, defined by emptiness and voids, turned out to be an interesting
laboratory for repurposing. Exemplary are the many 19th and 20th century villa’s
and aristocratic city houses converted into workshops and ateliers.

One of the most interesting repurposed buildings is the CCStop building, the
former garage that was repurposed as a shopping mall but that is today taken over
by music bands.
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All elements of CCStop are running their own way.
Sometimes they bump into each other accidentally.
Individualized elements have their own purpose, but also they simultaneously
struggle for synthesis.

It is a self-portrait of Porto itself.






The forest of columns suddenly disappears under the coverage of diverse, non-
conventional set of materials, unites with strange packaging of shop containers.
The experiment fails.

CCStop

Vacant and lifeless, it somehow found its inhabitants.
Becomes a stop for musicians.

Strange, unpleasent and small, it offers silence and emptiness.
Unexpectedly, the palace starts to live again.
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FREE PLAN

The CCStop is the survival against time of a “free plan” structure.
A combination of two simple concrete frame structures constructed in two
diferente stages.

The initial purpose to build a garage requires a large uninterruped area and a
ramp providing circulation between floors. Adjusting to this function, a simple
arrangement of slabs and beams carried by circular pillars was the basis of the
design.

Due to construction requirements and the large span needed, two expansion joint
axis divided the parts in the division of the whole block.

This joint reflects in the column sections, that multiply and create geometricaly
complex forms in a number of supports.

Each level is supported by a metric grid and large columns that have a significant
presence in the space. At points a single column can sustain upto six beams,
resembling the shape of a tree. The structure not only acts as a skeleton but also
gives the space a unique atmosphere.

The second building, placed in the former courtyard has a similar structure.
Despite that the concrete frame construction is on a different level, the floors still
relate perfectly. Having said so, this new tecnique allows it to decrease the section

of the structural elements, making the presence in the space lighter, with more
control pillars and columns.

The function of a cinema for the CCStop, requires the use of big holes in the
slabs. At the same time, for a proper development of the shopping mall, some
escalators were added. In the process, one slab was removed making void, which
will host vertical circulations.

The work of designing the structure ends here.
This doesn’t mean that further changes cannot be proposed.
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Structure as the first element






Covered passage



CORRIDORS

The corridors, the stairs, the lifts by themselves are not spaces. They are a
connection element in between spaces, a transitory place.

A vein that takes the flux from a A point to a point B as in a non-place. They are
physical elements, automatic or traditional. We use it as a mean not has an end.

What matters in this building is not the circulation means but what the
“flineur” can discover during his journey. What is behind each door after each

turn, who we meet, how we feel is a mystery.

Then a new world begins.












“It’s just like pictures on a book Danny.
It isn’t real”

The Shining, Stanley Kubrick, 1980









ACCIDENT

Through the thickness of history, changes, undesigned
elements, or unthought interventions, accidents happen.

Mistakes or error could also happened in a linear project.
In CCSTOP accidents are the result of use changement.
The limited means which were used to transform its

function added more accidents or mistakes

Somehow, it makes its architecture even stronger.






Anatomy : columns, beams, ceiling, cables, duct, diffuser, lightings






A 2 sqm pillar in a 10 sqm exhibition space






Meeting point #1






Meeting point #2






Meeting point #3
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Piece #1






Piece #2
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Plastic avenue






Piece #3






Versailles









PASSAGES THROUGH A MONUMENT

A glimpse on a city of neon lights, top-heavy pavilions, men in black, woman in
flower patterns, sticky soft plastic foot traces, slim golden closing profiles, fabric
as fake wood, wood as fake marble, marble as marble, austerely shining surfaces,
flashy jukeboxes, mediated hard resonance, cold aluminium roundabouts,
poppy colour brigades, accidental amplifiers, self-conscious facades, standardised
contrariness, domestic Scala di Spagna, cardboard and metal floor finish,
receptionist service, pass-through colour reflections, fractionated mirroring, a
cave of vending machines, vacuum-held lamp frames, lint-free refugee camp
sheds, post-apocalyptic mist, golden brown studio lights, professedly stolen sound
isolation, brown-blue-yellow-white-black-red-red, two columns pushed to the
glass, absurdly tight voids, crisp spatial drawings, overrated resistance, high bar
seats, warm beer, cool musicians.

Your eyes gradually start to see.






Object behind an object trough an object



Roman marbles
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Obsesive promenade
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Austin Garagem






















Shop
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Interior facades
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Last historical modernist remain
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Potential temple






Glass as fake marble






A reversed terrace






A concrete tree



Defined emptiness
Defined voids
A laboratory for regeneration.






FUTURE

The way of repurpose in the CCStop building serves as an illustration for an
alternative way of thinking for the contemporary city. By extrapolating this
alternative model, the CCStop building becomes a catalyst for new activities.

This project indicates the simplicity of creating new life and actions in forgotten
spaces: opening it to the public. Through the availability of space, new enterprises
and a productive area are generated without the need of major interventions by
architects or planners.

We have to think deeper our current built territories.
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THANK YOU
We hope you got inspired,

All the best, Bruther.
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