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Porto Archeology

Architecture is in a constant process of transformation. In a 
process of interpretation, of use and abuse, of appropriation, 
of understanding or misunderstanding, of appreciation or 
destruction. This concerns the existence of a real building, 
however also its intellectual conception: the design process 
itself is a transformation, the transformation of knowledge 
and images into a contemporary new form. It is not a 
creation out of nothing. On the contrary, every idea is based 
on forerunners, helping itself in the storage of memories, 
in the repertoire which we call culture, using them and 
transforming them under concrete circumstances into a 
unique, contemporary architecture.

This design process doesn’t stop when a building is built. 
It can be changed during its lifetime, as the world around 
it is changing. Hadrian’s mausoleum turned into a fortress 
and then into a palace and found its iconic form through 
this process, the implantation of a vertical church into the 
vast horizontal field of columns in the mosque of Cordoba 
transformed an Islamic place of worship into a Christian 
one, the wrapping of a house by a layer of slim rooms by 
Loos created the Villa Karma, the cathedral of Siracusa is 
based on a Greek temple with a closed cell and an open 
peristyle, which was turned into its opposite, a closed wall 
defining the communal space. The complexity and richness 
of these buildings could not be designed by an architect, but 
only through a long line of development and intervention, in 



which architects play their specific role.
Porto is a model European city, it has the physical and 
spatial qualities of a very dense historical center, its specific 
topography, the iconic elements of churches, squares, 
bridges, markets, theatres, cinemas, of which many 
beautiful examples can be found in the city. However the 
radical changes of political and economic conditions that 
are happening and will happen in the future, will lead to a 
major transformation of what Porto is today. For example, 
the behavior of tourists who flood the city every day, the 
international economy which radically changes the real 
estate and therefore the property which in turn results in the 
uses and activities happening in the city.

Giovanni Battista Piranesi shows the popular life in 
Rome, around, in and on the magnificent ancient ruins. He 
depicts the results of a transformation process in which the 
historical architecture was used in a very pragmatic and 
economical way after the Roman Empire had collapsed and 
the political, social, religious and technological changes of 
the middle ages had led to a different type of city. Besides 
these vedute, he documented the Roman leftover in his 
numerous, extremely precise technical drawings of tombs, 
infrastructural buildings, and temples.

Porto Archeology investigates, with the graphical methods 
of Piranesi, ten very different Porto buildings and develops 
projects for possible transformations of these historical 
structures into a contemporary architecture.





Bolhão Market, 1914
Gabriel George
Robert Dobrowolski

The market, intelligently interacting its two stories with the 
natural topography, suffers from the concurrence of shoppings. 
The reinterpretation of the courtyard as an unexpected hortus 
conclusus within a very busy and dense part of the city creates 
a public garden surrounded by cafes, bars and restaurants.
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Port Cellars
Aleksandra Walczak 
Mathias Westermeier

The Port wine cellars with their very specific typology of one-
story-buildings with red tile roofs and closed stone facades 
coin the character of the area opposite the historical center of 
Porto. The necessity of marketing the Port Wine label leads 
to the need to present the cellars to the public and to offer 
exhibition, wine tasting, restaurants and even hotels. As the 
whole ground is covered, a traditional hall construction is 
elevated over the roofs of the historic buildings to provide 
these functions.
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Silo-Auto, 1964
Hyeseong Kim
Valentina Sciacca

The huge circular car parking is already today suffering 
from unused capacity. Individual car traffic will necessarily 
decrease in the centers of European cities. The concrete 
building, idyllically located in a park-like green surrounding, 
is transformed into housing that offers generous balconies 
and a central atrium that provides access to the dwellings. 
One floor, with an existing access bridge, is kept as parking 
for the inhabitants.
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Typical Porto house
Cui Jing
Gustav Bergstrom

The vertical facade and the deep and narrow proportion of 
the traditional plots characterize the typical Porto house, 
which coins the character of the historical center of Porto. By 
moving the staircase from the center to the courtyard facade, 
the primary structure of these buildings is staged in an open 
space apartment, in which a decorative floor with traditional 
Portuguese azulejos give each story a specific character.
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Island in São Vitor
Elma Helten
Nils Frohling

Even if they provide very limited space and precarious 
conditions, the “Ilhas” are popular and developed as an 
intensive social network. A small tower at the end of the 
path provides common infrastructure like an open-air 
kitchen, a covered playground and a pergola. It compensates 
what is missing in the private units, strengthens the sense 
of community and gives an architectonical visibility to the 
hidden neighbourhood.
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Cinema Batalha, 1947
Fábio Daniel Patricio
Tobias Johannes Haag

Lots of cinemas, like the “Batalha”, have died and are empty 
or destroyed. Batalha has a especially beautiful sequence 
of foyers along its very elegant facade. Transformed into a 
cultural archive for films, a storage tower with a facade of 
black glossy tiles extrudes the volume of the main cinema 
hall and reuses the sophisticated halls around it with their 
precious materials and detailing.
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Ruins of Monchique’s Convent, 1533
Rita Câncio
Sara Sampaio

The former convent, later used as a cork factory, consists 
of a vast structure of very different buildings in a steep hill 
situation. A new monumental access building at the place of 
an empty plot gives these buildings a central entrance and 
links it to the main street along the Douro river, making the 
buildings usable for a school, congress spaces and a hotel.
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Rosa Mota Sports Pavilion, 1954
Raquel Torres
Yonne-Luca Hack

The sports pavilion, replacing the 19th century Crystal 
Palace, in an extremely prominent site, is underused and so 
discussions came up to transform it into a congress center. 
The project proposes the completion of the sphere, of which 
the upper part is still used as a sports stadium and the bottom, 
with a direct horizontal access from the lower city, as a 
congress hall with all necessary facilities and a 400-bedroom 
hotel.
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 Fish-canning company SICMA, 1935
Stefano Passamonti
Zuzanna Jedrzejewska

The roof of the shed-construction has collapsed, but the 
carefully designed facade and the inner concrete structure 
have survived as ruins. A big new roof makes this generous 
interior space available for cultural use as for theatre, market 
or parties, expressing this public character to the outside.
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Fortress S. João Baptista, 1653
Pedro Henriques
Robert Schiemann

The 17th-century fortress survived as a historical monument, 
but it is separated from the city by useless lawns. A huge roof 
construction around the polygonal defence walls provides 
generous urban space for restaurants, playing cards or sports, 
for markets or parties. It is a link between the city and the 
fort and makes the latter with its ancient church in its center 
attractive as a place for concerts and theatre plays.
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