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Rethinking domestic space
Reassessing Porto’s Ilha






Ideas of domestic space are normally associated to traditional family living and the
understanding of the home as a safe refuge from the realm of work. Any apartment
and house is built around few unquestionable tenets: the master bedrooms for
parents living, the smaller bedrooms for children and the living room as a place

of rest and leisure. And yet, this architecture of domestic space is more and more
challenged by the way in which we inhabit and use living spaces. The kitchen often
becomes a workshop, the living room a meeting room, our sleeping room an office.
The distinction between living and working is more and more blurred by the way
today work is; and yet architecture’s understanding of domestic space is still based
on the same old ideas.

Additionally, social transformations associated to recent changes to the conditions
of work represent an additional urgent question for architects. It becomes more
and more important to imagine new forms of living together — where individual
family living is one option among other forms of social cohabitation and sharing.

In order to challenge traditional ideas of domestic space, the workshop focused

on a specific typology that exists in Porto — the ‘Ilha’. The Ilha is an old form of
worker’s housing in the city, a compact and dense typology that resists in many
parts of the city centre. During the first days of the workshop, a selection of Ilha
have been visited, portrayed, and their plan drawn. Following to this initial work,
some of these Ilha have been transformed imagining how the original type could
be twisted in order to become a new form of collective housing for contemporary
workers. Each of the proposals is based on few guiding rules: the house being a
place for both living and working, maintaining and reinforcing the linear space

of the collective courtyard of the original Ilha, maximizing the collective/shared
dimension and minimizing the private living space, being an affordable living space.
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OUTSIDE VIEW




INSIDE VIEW




1: CAMPO 24 DE AGOSTO, 185A

Number of units: 15

Length: 89 m

Surface collective space: 218 sqm
1*tand 2™ Floor plan

o 20m



2: CAMPO 24 DE AGOSTO, 178

Number of units: 4

Length: 50 m

Surface collective space: 80 sqm
1% Floor plan

o 20m



3: AVENIDA DE FERNAO DE MAGALHAES, 21

Number of units: 32

Length: 56 m

Surface collective space: 378 sqm
1*tand 2™ Floor plan

o 20m



4: TRAVESSA FERNAO DE MAGALHAES, 175

Number of units: 9

Length: 36.5 m

Surface collective space: 134 sqm
1*tand 2™ Floor plan

o 20m



5: TRAVESSA FERNAO DE MAGALHAES, 141

Number of units: 10

Length: 35 m

Surface collective space: 348 sqm
1% Floor plan

o 20m



6: TRAVESSA CAMPO 24 DE AGOSTO, 126

Number of units: 10

Length: 48.5 m

Surface collective space: 80 sqm
1% Floor plan

o 20m



7: RUA DE S. VICTOR, 182
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Number of units: 20

Length: 67 m

Surface collective space: 89 sqm
1% Floor plan

o 20m



8: RUA DE S. VICTOR, 90
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Number of units: 15

Length: 47 m

Surface collective space 66 sqm
1% Floor plan

o 20m



9: RUA DE S. VICTOR, 68

Number of units: 14

Length: 37 m

Surface collective space: 130 sqm
1% Floor plan

o 20m



10: RUA DE S. VICTOR, 49

00

Number of units: 7

Length: 48.5 m

Surface collective space: 160 sqm
1% Floor plan

o 20m



11: RUA DE S. VICTOR, 83
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Number of units: 19

Length: 61 m

Surface collective space: 143 sqm
1% Floor plan

o 20m



12: RUA DE S. VICTOR, 109
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Number of units: 30

Length: 75 m

Surface collective space: 180 sqgm
1% Floor plan

o 20m



13: RUA PASSEIO DAS FONTAINHAS, 31 - BAIRRO DA TAPADA

Number of units: 45

Length: 73 m

Surface collective space: 370 sqgm
1*tand 2™ Floor plan

o 20m



14: RUA DA CORTICEIRA, 25 - BAIRRO MARIA VICTORINA

Number of units: 18

Length: 78 m

Surface collective space: 158 sqm
1% Floor plan

o 20m






DESA JELAVIC, LEON HUSNJAK, SARA BITOSSI
1: STRUCTURAL CELLS

A vivid structure is defined by multiplying, joining and
transforming identical units. A single unit is designed
to be as simple and as flexible as possible. Each unit
contains a small service wall designed as a closet and
an open space with large openings to the front. The
service wall is divided in two levels of which the second
one, with the bedroom, is more intimate. The unit can
be defined as a studio — a small living and working
space for one person. If a unit is connected to the next
one, a large living space for two or more inhabitants

can be created. Each private unit can be transformed
into a collective one. It can host collective working
spaces, children’s room or any kind of common space.
The emphasis is placed upon the flexibility in joining
and transforming the units. Connections can be realised
both vertically and horizontally providing a wide range
of different solutions. The units can be puzzled in many
different ways creating an impermanent structure, like
cells in a living, evolving organism.
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A, Private Unit
B, Collective Unit
1, Service Wall
2, Open Space







ALEXANDRE PAVLIDIS, MARCELO ROVIRA TORRES, ENRIQUE MELUS BARENYS
3 : COLLECTIVITY

The main quality of the Ilhas is its central space. It
works as a street, as a patio, as a square and as an
extension of the house. It is a multifunctional place

full of tradition and daily used by the inhabitants. Ilhas
function as large families with a strong communal
spirit. By making each unit as a room in a house, the
community defines a new type of family. The central
space becomes an extension of each living unit blurring

the border between private and common space. The
addition of a roof to the central courtyard creates

a spatial condition suitable for both recreation and
work, without compromising the inhabitants’ access to
outdoor space. Light comes into the interior through
the roof sky windows and the patios, making the Ilha a
place where life can take place.
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5, Laundry
6, Terrace






ALEXANDRA TOTOIANU, LAVINIA ANTICHI, JAVIER VILLALOBOS
6 : SHARED ENFILADE

Through a sequence of public rooms, a continuous
space leads the inhabitant into a new experience of
public and common life. Physically, the gallery acts as
a division; visually, it connects the living units one with
each other. The unit functions as a flexible space in
which two inhabitants can sleep, work simultaneously
or separately, according to their needs. When one
wants to read, sleep or simply meditate, he/she can
do that in the private room that is characterized by a
translucent facade towards the street. When one wants
to work, the eating and working space can be merged

with the sleeping area and form one large open space.
The space of the gallery consists of patios and enclosed
rooms, which act as a hinge between the public and
private realm of the Ilha, becoming thus a semiprivate
space. Due to their alternation and flexibility, they offer
to the inhabitants of the units the possibility to move
their workshop on the outside and share it one with
each other.

The project aims to evoke the original spirit of the Ilhas,
to create a feeling of collective belongingness, and to
respect the individuality of the inhabitant.






1, Livingroom| workshop
2, Sleeping area| workshop
3, Outdoor workshop

4, Patio







ALEXANDRA DUMITRAS, SHEHRIE ISLAMAJ, HISHAM EL-HITAMI
8: SAO VICTOR

The number 90 on Rua de S. Victor is a typical example
of a Portuguese Ilha. Yet whilst it appears to work well
in terms of neighbor and community spirit, it lacks
spatial generosity in the collective sphere and properly
lit and ventilated private interior spaces. But above all,
it does no longer respond to contemporary demands for
forms of working and living.

This proposition aims at resolving these issues and
thereby further encourages neighbor engagement.

Twelve two-stories private cells flank the central narrow
street. Communal gardens and shared roof terraces

are located in between these units. Each inhabitant

can either open up his/her cells towards his/her
neighbor on the ground floor or choose to retreat into
his/her private spaces on the upper floor. This enables
the inhabitants to freely shape their individual and
communal everyday lives.






1, Cell
2, Den
3, Garden
4, Terrace
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BEATA HEMER, FRANCESCA MAZZA, LEONARD PALM
12: CERAMIC WORKING COOPERATIVE

An Ilha in Porto - three spaces, three typologies.

The private cell
The semi-private living room
The semi-public workshop area

Through the length of the Ilha a chain of facilities for
ceramic production is inserted.

From the delivery and storage of clay,

to the heavy workshop with presses and drying racks,
to the common showers and sauna heated by the kilns,
to the kilns for burning,

to the room for coloring and glazing,

to the room with 3d printers and turntables,

to the open room for exhibitions and displays.

The semi-public workshop area is accessible to all the

inhabitants of the ilha. Here they share the costs of the
machines, the maintenance and purchase of material,
as well as the knowledge of the technique of making
ceramics. A craftsmanship deeply rooted in Portuguese
culture.

In the semi-private living room seven persons live
together.

The big open room has central tables for eating and
working, and an open facade facing the workshops and
the courtyard.

The back wall serves as a buffer zone, equipped with
storage space and seven small staircases that lead up
to the private cells. Here every cell has a window, a
bed, and a toilet that provides one with the necessary
privacy.






1, Private room

2, Common living room
3, Courtyard

4, Workshop

5, Sauna
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TIMOTHY METTAM, TARA MOORE
13 : REIMPORTING THE FACTORY: HOUSING FOR THE CONTEMPORARY CRAFTSMAN

The Ilha typology was a result of the demand for
bourgeoisie housing in close proximity to factories
during the industrialisation of Porto in the late 19th
century. Today, the factory has been expelled from the
city, but the Ilha remain. This project reimagines the
relationship between small-scale production spaces
and living spaces for the contemporary craftsman in the
urban centre of Porto.

A spatial hierarchy is established where areas are
defined by the extent of collectivity rather than
program. Three ‘layers’ have been defined; 1. The

Collective, 2. The Semi-Collective, and 3. The Non-
Collective. These layers are arranged in linear strips,
with a gradient from most collective to least. The
Collective spaces are maximised while The Non-
Collective spaces are reduced to a minimum. The sites
topography affords The Collective a panoramic view
over the Rio Douro, reinforcing predominance of the
collective space. A new model of the Ilha emerges
from the systematic organisation of spaces defined by
collectivity, rather than program.






1, Bedroom
2, Bathroom
3, Kitchen
4, Workshop







LUKAS MUHLE, ZERINA DZUBUR, IRENE GARCIA
14 : WORK TOGETHER, LIVE TOGETHER

The plot situated next to the riverside has a very cliffy
topography and various public staircases. Taking into
consideration this topographic characteristic, we
propose to access the Ilha on the upper level through
the semi public co-working space. This co-working
space is highly flexible and adaptive to the needs of the
inhabitants.

On the lover level 17 living units are located. Every unit
follows the same pattern so that there is one open,
flexible room with a functional wall, which includes the

kitchen, the toilet and the shower.

Towards south, every unit has a private garden, while
towards the northern edge of the plot there is an
opening in the ceiling to provide light and air. The
rooftop is a common space where the community of the
Itha can come together or hang up their laundry to dry.
This project provides a high density, different common
spaces, more privacy and an increased amount of light
and air for every inhabitant.
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