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THE VERY BEST OF

Our subject will be seven of our heroes, the very best (if not the most recognized) 
architects of the last half century. They come from all around the world and defy easy 
classification. We will attempt to outline what can and should be learned from them. 
Also what can’t and shouldn’t.

This survey will be fragmentary and its conclusions will be subjective. Because 
architecture is always a succession of lucky misinterpretations and optimistic 
mistranslations.
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SEVEN ARCHITECTS

Álvaro Siza, Matosinhos, Portugal, 1933 -

Peter Märkli, Quarten, Switzerland, 1953 - 

Terunobu Fujimori, Miyakawa-Mura, Japan, 1946 -

Kazuo Shinohara, Shizuoka, Japan, 1925 - 2006

Itsuko Hasegawa, Yaizu, Japan, 1941 -

Mario Botta, Mendrisio, Switzerland, 1943 -

Robert Venturi and Denise Scott Brown, Philadelphia, USA / Nkana, 
Zambia, 1925 - 2018 / 1931 -
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ELEVATIONS
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MEANING SPACES
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ELEMENTS
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SARAH ALMEIDA

THE WHERE HOUSE

From outside the house is mute, except for two eyes staring at 
you: the center may stare, but the door is not there, go to the 
corner to get somewhere. 

Two windows, two faces: indoor it speaks, tell you can be 
everywhere, by only being there. 

You look to the sky, you don’t know where you are, but here 
inside you’re not lost all; there is this pattern, there is this light, 
they will take you to the fireside. 

Come on, come closer; come on, get inside; this is a holy 
space where the pilar trees are in and trees are out. This is the 
where house. 
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SIMONE BÄNZIGER

HOUSE OF TWO

Two symmetrical houses that lay out on two floors, inherit a 
common space in between them, that connects the front and 
the back side of the house.

Whereas the symmetrical order of the plan is expressed in the 
elevation with a vertical window that marks the entrance, the 
symmetry gets interrupted through the uneven alignment of 
the openings attached to the middle window.

The main space that the houses share under the huge pitched 
roof is of double height, and unites the houses with the joined 
entrance and access to the garden main side.

Apart from the main access staircases, the two liberated 
stairs that lead directly from each of the living spaces into 
the common room, communicate a sense of privacy through 
their steepness, but are still part of the shared space as 
freestanding elements.



fala

GIULIA CAPPELLI

THE HOUSE WITH THE DREAMY WINDOW

A first look at the building suggests the classic shape of 
a house, but a second look reveals toughness and clear 
proportions of classical architecture.. Some elements seem 
out of place and refereces to a more imaginative world.

The plan of the structure is composed by two principal 
geometric forms: a horizontal rectangle overlaid by a rhombus 
cut in a corner. The plan seems almost symmetrical but with 
an exception that breaks the symmetry and makes it less rigid.

Once you've entered, you see simple elements emerging 
from the context: a column, a rectangular window, a staircase 
with a circular opening. The column is the main element that 
divides the room. In the center, a traditional Japanese coffee 
table recalls the ritual of tea and evokes reflection and peace. 

The circular window above the main entrance has a great 
impact on the facade and gives to it almost surreal aspect. It 
also has a great effect on the interior space of the tea room, 
which is illuminated from above and helps to make it even 
more poetic, meditative and dreamy. 
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LUIS DRUSCHKE

HOUSE OF NO TRUST 

The exterior strong geometrical shape clashes with a 
rectangular space inside.

It reveals its own facade and acts like an autonomous building 
wrapped into another shape.

The interior space enlightened by a divine skylight 
strengthens the disbalance of its own facade and creates a 
tension between the expectations from the outisde and the 
reality of the inside space. 

The game of expectations and reality continues with the 
space-defining column in the middle of the room , which is 
surely non barring.
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EDYTA FILIPCZAK

HOUSE OF ONE'S WILL

The house has a great roof to protect one room from the 
skylight, and the room has two windows and one core. 

Both windows display nothing, but the light of spaces in-
between, one core creates nothing, but the division. 

When one climbs to the window, he can see the reflection of 
the sky. When one leans down, he can enter the room of the 
forest. 
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ILANA GINTON

THE DUCK THE TEAPOT AND OTHER TREASURES

A small hermitage overflowing with warm emptiness and 
tender light.

A fragile inner space occupying the centre of its explored 
surroundings, protected by the rigid control of symmetry

Its outside face, a monumental shield, playfully decorated with 
souvenirs collected on the way.

A wing of a rare Portuguese bird, the most precious artefact in 
this cabinet of curiosities, gives shelter whilst looking forward 
to new adventures.
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MARIA GLIONNA

THE HOUSE OF LOOSE CONSCIOUSNESS 
(WILL MAKE YOU FAINT)

Welcome! (approaching from a distance).

Don’t be afraid of this cage,
look at me:
I have a tiny hat
and
a big mouth..
I’m eating you! 

Ah,
I feel so old and stiff..
but, look closer 
I’m full of wonders and 
I can surprise you! 

You are under my skin now
and I
am getting thinner, 
and shinier..

There is no weight left, 
just let me absorb you.. and 
look,
we are flying!

(Dissolving into light)
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GIOVANNI GRIGNANI

HEAVY, LIGHT, TINY, GIANT, FOREST, HOUSE, NOT 
HOUSE? 

This house is a strange, thick, heavy fortress with three sides. 

That actually looks like the most tiny, gentle and normal house 
you can imagine, to the point of being special. 

Once you enter, a forest of wooden pillars welcomes you in 
a magical, full height space, which you could have never 
imagined being in such an ordinary house. 

At the center of the Forest, under a beam of light coming from 
above, you find the most special object, a sculpture, like a 
treasure hidden in the fortress.
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PHILIPP GRUBER

HOUSE INSIDE A HOUSE

From far away, there is a square house with walls, covered 
by a unique material and a big tent roof, giving the house its 
protection.

Inside, the square house reveals a new interpretation of 
the classical hierarchy between private and public spaces, 
leading to the division into two houses – a small house inside 
a big house.

The small house, enclosing a unit, which serves in every 
direction through a variety of small openings, retains the 
functional and technical rooms, organized compactly with a 
staircase in the heart of the building.

The bigger house, floating around the smaller house, exists as 
a symbolical space that gives the whole house its meaningful 
character with a column and the structure in contradiction with 
the room.
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MIHAELA JANEVSKA

ALICE IN WONDERLAND

When you approach the house you feel a connection with the 
environment leading you to enter through a very narrow door.

Continuing through the narrow spaces gives a claustrophobic 
feeling which becomes released when you enter the final open 
space.

The openness is further enhanced by the niches and complex 
lightning coming from the ceiling.

A small circular door created between the two spaces 
resembles a portal between different worlds.
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JIYEON HONG

AMBIGUOUS HOUSE

When you are inside of the house, or look at the house from 
the outside, you can’t imagine the whole composition. This 
means you can control the degree of predictable space.

The façades are composed of layered walls and windows to 
control the shape and amount of light.

It is impossible to predict the façade of this building only from 
this scene and this scene shows different effect of natural light 
and artificial light on space perception.

The scene revolves around the column. One can control the 
visual range, circulation of people, and composition of people 
depending on the position of column.
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VITOR KIBALTCHICH

TROPICALISH HOUSE

From the very outside, it announces that someone lives in, to 
the blank façade that receives life with a square pattern until 
the pillar that comes out as a chimney without smoke, at least 
it must be a well-tempered person. 

It turns to be a decision about right and wrong, left or right, 
as a first try it shows none entrance again, this one have a 
florished pattern, back to the beginning picked the latter that 
finally unveils an invitation thru the curved wall that looks like it 
repeats nature.

Already in, it can be read as a complex system, giving space 
to another completely different personality, now it's all about 
free sacred space with none elements besides a well non-
centered column.

Those three walls together seems to have a virtual outline that 
sounds to ask where's is the rest of the form, in the final it's all 
about just having a slice of an hawaiian pizza. 
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JAMIE KUEHN

IN PRAISE OF THE MOON

When approaching the house from the north it feels 
unpretentious and introvert, doors on each side dissolve the 
sense of direction and force you to make a choice which way 
to enter.

Scattered rectangular volumes confine the bright open space 
towards the south like a horizon and deviate the axis between 
the two prominent poles, integrating chaos in the cosmic 
order. 

In one of the volumes diffuse light falls onto a water feature 
creating an atmosphere of contemplation that facilitates the 
interpretation of dreams.

A small window towards the east permits to view the rise of the 
moon.
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MICHAELA LUND

HIDDEN VIEWS 

The plan generates a continuous flow of movement with rooms 
that are connected circularly.

On a dense ground wall sits a lighter material that sweeps 
around the building, meeting at the topp to form a roof. 

Natural light from above is filtered (through openings on the 
higher floors) to reach specific spaces and/or rooms of the 
lower part of the building, where the space is enclosed and off 
screened from the surroundings. 

Binocular-like windows gives views and form inner spaces that 
defines the top floor spaces. 
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MARTINA MARGINI

'BOB SEES HIMSELF WALKING TOWARDS A FORMIDABLE 
ABSTRACTION'

Bob walks in a tunnel inhabited by echoes and laughter.
Bob tries to draw a perimeter for an infinite space.
Bob takes a leap into the void while staying completely 
grounded.
Bob tries to see things that do not exist, it is all about 
excitement and failure.
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RUTA MISIUNAS

ATTENTION-DEFICIT/HYPERACTIVITY DISORDER, 
OTHERWISE KNOWN AS “ADHD”

The newly constructed house on the block, enthusiastically 
gestures to the older, much taller neighbor with a high-five!

Unlike its elderly neighbors, the young house has an 
abundance of internal energy, continually in motion, which 
eventually leads to it stumbling, tripping over itself and 
ultimately, breaking an arm.  

Due to its reckless behavior, the column is put in the corner 
for a time out which encourages the walls and ceiling to point 
and giggle, the skylight shines down emphasizing the shame; 
meanwhile, the floor just wants to stay out of the drama.

The column sits in compression, clenching its fists and fuming 
with anger, anticipating the moment it can spring free once 
more.
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ALICE MONACELLI

A CHRONOLOGICAL FRAME

The two predominant layers of the house are the rigidity of the 
structure and the soft partitions as well the openings which 
interrupt it: the elevation is subdivided by a diagonal steel grid 
like an origami, where the corners reveal the windows and 
entrances as well as the main space’s sequence.

As the elevation, the rigidity of the three pillars in the centre 
of the space expresses the solidity of their function: it draws 
a frame for the internal environment as well the elevation’s 
structure draws a frame for the external one.

The plan shows the contraposition between straight and 
organic walls, which stop when events happen: an entrance, 
a leading stair, two gigantic columns at the beginning of the 
chronological path.

The leading stairs, the most exceptional event in the house, 
are remarked by an interruption in the geometry of the upper 
structure: all the partitions lead and hide the view depending 
on the path that it has to be shown.
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JOANA MOREIRA

IN(CONCRETE) HOUSE

A pure rectangle plan where the simple meet the complex, 
the big meet the small and the closed meet the open, 
with beveled or cut edges that form the spaces, which 
are continuously surrounding the building, in a way that’s 
comprehensible to all.

The strength of the elevation sits on the linearity and its, 
almost, secrecy, with an algid feeling provided by the 
concrete revestiment that envolves every inch of the exterior.

Skylights above the stairs and the central lightwell spatially 
glue the floors together and fill the house with natural light, 
breaking the cold sensation of the outside and create a 
chromatic block that provides the visual richness to the space.

The strategically placed stairway below the front door invites 
us to enter, with that being the sign of the transition from outer 
space, which has a more linear and rigid character to it, to the 
interior space which is charged with a light that surrounds us 
almost like it is a sacred ambiance.
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JESSIE MORLEY

SHIFTING HOUSE

A singular volume, dissected once by a diagonal spine, 
becomes irregular and elongated.

Disproportionate geometric shapes puncture the façade; 
whilst the spaces inside cower under a roof, swelling as if 
about to break like a wave upon rocks.  

Glazed screens dissolve the boundaries between room and 
garden, seizing the changing light and circulating it deep 
within.

Strong and monumental, a large fireplace dominates and 
stares; its stepped form frames an open mouth – begging for 
fuel with which to warm its domain.
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GIULIA MULINACCI

DISCOVERY OF ABSTRACTION

When you see this house from the outside you could only 
imagine a rigorous space, a rectangular monolith, where 
the only movement is given by the decorative choice of the 
facade.

On the other side you see the same rigor as the previous one 
but now the vertical lines are joined by the horizontal ones, the 
windows are two and of different sizes, you are curious and…

Decide to come in. Only at this moment do you perceive the 
space in its real nature, columns that intersect and support 
sloping ceilings, light cuts on cut planes. The two-fold 
dimension of the exterior disappears, here it is the volumes 
that dominate the space defined by lights and shadows.

Now you perceive the plan characterized by a series of 
distortion effects, diagonal lines and curved angles. So you 
feel like you’re in a Kandinsky painting, in perfect harmony 
between line, shape and sign.
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JORDANKA PEYCHEVA

HOUSE OF THE SHATTERED PRESENCE

Atmospheric yet mysterious, the plan evokes an urge to 
define the empty space, whether it is integrally planned or 
just unbuilt, where undoubtedly one finds the ever-present 
possibility of a fluid interpretation.

The facade spare in detail, yet brilliant in effect becomes the 
main source of light and not the object of attention.

A brave yet sensitive gesture, the stair strives towards a more 
unusual condition where the visitor's perception becomes 
altered through scale and dimension, between reality and 
illusion.

Vulgar and disdained rather than ‘pure’, compromising rather 
than ‘clear’, distorted rather than ‘straightforward’, messy over 
‘sterile and clean’, the main space screams for the richness of 
meaning, rather than clarity of meaning. 
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MICHAL STARYZNSKI

FIRST DATE HOUSE

“Man is not what he thinks he is, he is what he hides.” 
André Malraux

The quiet, pure, long, corridor plan, that guides the man to a 
certain point.

Through the core space in the house which has no function 
except being his Gandalf.

At the end, there is one element which gives him an 
opportunity to choose his next way to the end of a house.
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MARIA TERZANO

HOW TO FLY

Take a tree house and laboriously climb the two ladders, to 
reach the entrance to the apartment; cuddle up and enter 
through the small entrance door, which is as high as a chair; 
run fast from one side of the house to the other, discovering 
every space and corner.

Taste the smell of the coffee in your kitchen and then run 
back to the spiral staircase; go as fast as you can to reach the 
chimney rooftop; stop here, enjoy the tree’s noise around you, 
collect the scents and then quickly return home, as long as 
they are still in your nose. 

Go down the spiral staircase; stop, look in front of you; slim 
sliding walls of rice paper make an unexpected light shine 
through; slide them and go in; that little house seems to be 
unable to contain so much light. 

Now you don’t run; you sit down, breathe, and in an instant 
it’s just you, your soft tail, and an infinity of silence full of 
emotions; this is your home, the home of a cat who has 
learned to fly.
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