MARY
DUGGAN

PORTO ACADEMY 2021
SUMMER SCHOOL FAUP



INDEX

03 Dear House,

04 Dreaming

05 Making

07 Journey

09 Dialogue

11 Sample Making

13 Fragments

14 The Bedrooms/Group 1/ Ariana Picotti, Egle Kliucinskaite, Klauss Borges, Patricia Leo
16 The Dining room/Group 2/ Hugo Fisler, Karl Camilleri, Megi Davitidze

18 The Living room/Group 3/ Edda Meinertz, Mariana Ferreira, Tomas Rofrano Arcos
20 The CanopY/Group 4/ Iva Grlic Radman, Olivier Lalancette, Tiago dos Santos Taveira
22 The Entrance/Group 5/ Ana Orlic, Anna Bosch Calvo, Evelyn Hinojosa

24 The Bathroom/Group 6/ lan Agar, Lise Lenz Cesar, Ugo Masnada
26 Assembly

28 Aggregation

31 Outcome(s)

MARY DUGGAN



DEAR HOUSE,

The programme for the studio was to
efficiate a collective work deploying specific
considerations, intentionally sidelining pragmatic
technically-focused disciplines for emotional and
sociable actions.

The output was not predetermined, rather
conditional upon the combined group effort which
required active participation through two parallel
processes - Dreaming and Making.

The participants would journey together to a
house and record the experience, conscious of the
qualities elicited by the house. Then, relying solely
on the recollections from the day, produce a shared
work which would be united by materials; materials
formed from thoughts and reflections, and solidified
through a process of making.

Vill'Alcina (1971-74)
Sergio Fernandez
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DREAMING

longing yearning

past future

creative process

paint
experience
(not to scale)
expression passion

material

turning feeling into reality

This flow charts
speculates on a creative
process sitting between
longing and yearning,
where the past and
present qulaities are
bound theoretically into
material reality.



MAKING
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This flow chart describes a
condition that exists
between organic material
and man-made material
whereby human interaction
facititates meaning.
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Vill'Alcina (1971-74)
Sergio Fernandez
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JOURNEY

The studio commenced with a journey to
the Caminha region located on the northern tip
of Portugal to visit Vill'Alcina, the summer house
designed by Sergio Fernandez which is situated
within a landscape of pine forests next to Moledo
beach.

Sergio Fernandez facilitated a natural open
discussion, appropriately instigated by the domestic
setting. Students were encouraged to move around
independantly and intuitively, to consider the
qualities of the house, to be reflective and to allow
themselves to be seduced by particular conditions,
artefacts, or details.
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DIALOGUE

Returning to the studio, the group
discussed a structure in which the emotive qualities
could be exchanged and represented through an
act of manufacture, the idea being that the dialogue
required for the making process would encourage
an active and creative exchange of memories.

Six groups of three people were established
and a specific voice (or role) assigned to each
member - Communicator, Tester and Maker. Within
the structure the communicator united the ideas
across the groups; the makers providing action and
the testers the labour force.

1 Testing

2 Making

3 Communicating

Above/Group configurations,
Left/ communication dance.
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SAMPLE MAKING

The first task was to make a material
sample. The limits were set to a managable output
size of a 6x6x6cm cube, and made using quick-
drying plaster and additives of organic materials
which were reduced to an ash or paste. Some
samples were made with materials gathered from
the house, others used new ingredients and colour
pigments to recall or to accentuate a particular
sense or scent.

Above/ Cube samples produced over a
1 day period incorporating pastes and
materials collected from the visit.
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Study Area

Above/Vill'Alcina (1971-74)

Sergio Fernandez Plan identifying
the study area. The secondary wing
of the property was not visited nor
occupied by Sergio Fernandez.



FRAGMENTS

The material samples were then discussed
within the studio with reference to the visit to
Vill'Alcina. Each group selected a fragment of the
plan that held the greatest relevance, onto which
the material would be deployed and overlaid further
with a spatial recollection.

Facsimilies of the fragment forms were
developed in broad dimensions to enable the study
to develop. Voids and niches were added capturing
the particular qualities prevalent in the recollection,
and coordinated between the groups via the
communicators.

Each fragment exists in two states,

1) in a collective work position is as a component of
the house with interconnecting details,

2) as a new independant structure with a new
orientation assigned by the individual groups.

The follow pages sequentially describe
each groups, recollection, material make-
up,fragment position and reorientation.

Right/Vill'Alcina

Diagram of the fragmented plan
with each group assigned
Group 1/The Bedrooms,

Group 2 The Dining Room,
Group 3 The Living Room,
Group 4 The Canopy,

Group 5, The Entrance, and
Group 6 Bathroom
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THE BEDROOMS/GROUP 1

Group recollection:

We were welcomed into Sergio’s home
through a tunnel of wild ivy that had grown over time
and time again.

Once inside, he told us of how he had once
hoped for a family of his own while showing us a
set of empty pocket-like bedrooms draped with
pastel-green curtains. These bedrooms sat beyond a
threshold and were each set off a long corridor which
was at once both its own space and an extension
of each room. Together they looked out over a
breathtaking sandy shore and deep ocean landscape.

5,1 kg of Plaster

4 litres of Water

2,3 kg of Sand

Green Powdered Pigment
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ARIANA PICOTTI, EGLE KLIUCINSKAITE,
KLAUSS BORGES, PATRICIA LEO
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THE DINING ROOM/GROUP 2

Group recollection:

The dining room acts as a threshold in the
house - a space to meet, share and communicate.
The round dining area of the house with a window
connecting you to the outside world is reinterpreted
into an ocular niche.

The materiality of the space is a reflection
of the surroundings. Salt, mixed with plaster, is a
reminiscence of the saline breeze, blowing from the
ocean. The delicate terracotta colour of the fragment,
is a derivation of the sunny and warm atmosphere
which floods the space and embraces you as you
enter.

2,5 litres of Water

3,15 kg of Plaster

Terracotta Powdered Pigment
0,5 kg of Pink Himalayan Salt

MARY DUGGAN



HUGO FISLER, KARL CAMILLERI,
MEGI DAVITIDZE
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THE LIVING ROOM/GROUP 3

Group recollection:

The built volume is an abstraction of Vill'Alcina
living room. We intended to understand the symbiosis
between nature and man-made through our memory.

The goal was to abstract and interpret the
elements that remained in our dreams. Accessed
through the kitchen and hallway, the room opens
towards the landscape. Through the opened corner,
the air and smell of the ocean flow through the
room.

The seaside view is translated with a
subtraction from the form. The essence of the ocean
is transported by the sand as a material. The kitchen
and living room are connected through the fireplace
and the room-high chimney. The cylinder materialized
with ash, represents the fire. Fire as a feeling of
comfort and fire as a feeling of danger. Both elements
translate into an object that represents the interior and
exterior experiences of the house.

“The fire almost touched the house”
Sergio Fernandez

4,25 kg of Plaster
4 litres of Water
4.6 kg of Sand
0.85 kg of Plaster
0,75 litre of Water
042 kg of Ash
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EDDA MEINERTZ, MARIANA CABRITA
FERREIRA, TOMAS ROFRANO ARCOS
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THE CANOPY/GROUP 4

Group recollection:

The entrance of the Villa Alcina acts as a
canopy and connects the two separate volumes
that composes the house. In direct relation to the
topography of the site, it stands as one individual
fragment which greets the visitors approaching it, but
also has a function of a meeting point as a heart of
the house. Positioned in the center of the building,
the canopy takes the role of vestibule catalyzing the
interaction between the built and natural environment.
Opened on both ends, this covered space generates
intimate and soothing conditions for one to
experiment.

The piece emphasizes its relation to the
surrounding nature through the materials used for its
assembly. Indeed, as a reminder of the forest fire that
occurred near the house, the plaster is tainted with
eucalyptus ashes.

6 kg of Plaster
4.72 litres of Water
Eucalyptus Leaves
Wood Ashes
Black Pigments
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IVA GRLIC RADMAN, OLIVIER
LALANCETTE, TIAGO TAVEIRA

N
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THE ENTRANCE/GROUP 5

Group recollection:

On approaching Sergio’s Home, one is
welcomed by a ceramic plaque fixed to the exterior
stone facade which was brought from his childhood
home. which reads “Vill'Alcina”. Upon entering one
is then taken through a journey down the steps and
greeted by a man-like playful sculpture.

There is a feeling of curiosity as you slowly
pace down the steps and one is unaware of where the
narrow passage may lead to. Simultaneously one feels
embraced by the narrow passage between the thick
exterior walls and meticulous placement of artifacts.
One is taken to a place of retreat and comfort.

Towards the end of the passage, there is
a sigh of relief - an exhalation; encountering a roof
opening, engaging the skylight to the interior space.
The blue pigment represents the essence of Sergio’s
humble personality that one experiences once one
opens the door of Vill'Alcina.

1,275 kg of plaster

1 litre of water

0,03 litres of Royal Blue Ink

0,06 litres of Blue-Black Calligraphy Ink
1 Measure of Black Ink
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ANA ORLIC, ANNA BOSCH CALVO,
EVELYN HINOJOSA
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THE BATHROOM/GROUP 6

Group recollection:

Sergio’s bathroom is a hidden space where
the sun pours in from a single ceiling opening.
Itis an abstract space compared to the warmth of
the rest of the house where ceramic tiles cover every
surface. The smoothness of the tiles and artificial
colours contrast the rest of the house offering a
moment of freshness.

1,275 litres of Plaster

1 litre of Water

0.02 kg of Yellow Powdered Pigment
0.075 litres of Yellow Water-Based Paint
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IAN AGAR, LISE LENZ CESAR,
UGO MASNADA
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ASSEMBLY

Left/Vill'Alcina

Fragments assembled
Group 1/The Bedrooms,
Group 2 The Dining Room,
Group 3 The Living Room,
Group 4 The Canopy,
Group 5, The Entrance, and
Group 6 Bathroom
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AGGREGATION

Above & Righti/Individual group
outputs displayed in on Siza
lockers.

Below/Vill'Alcina diagram of
fragments decsribing the group
work.
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Studio photographs taken on
campus/Porto Academy 2021.
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OUTCOME(S)

The final work is displayed as a series of
components alongside the map from which the
material evolved, ambigous in form - artefact,
sculpture, architecture or masterplan.
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