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THE ORDINARY SPACE

Each student brought a space from their routine, and we collectively explored their strengths, their
defects of the everyday life.

From where we were - Faculty of Architecture - students were asked to immerse themselves in its spatial
qualities and we determined where architecture can play a role.

Overlapping and abstracting the valences of the extra-ordinary, spaces of fiction were created where a
sense of body, axis, shadows, scale, geometry and element were terms used.

The studio’s only requirement was the ability to dream and fail.
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#1

ordinary means repeated cycles commonly known as routine
#2

one qauality of architecture is having dimension to fail

#3

accepting a pillar as a performative action in the space, is much more than a syntax of the discipline

#4

writing this statement and being accused of moralism is a risk we accept

#5

it is in the contradictions that we can find an unexpected moment in architecture
#6

deconstructing preconceptions and simplicity seem the same but it’'s not

#7

agony and fun can be friends

#8

the correct mean to measure is mathematics and the one that relates the body in space
#9

apprehension its not perception

#10

judging is dangerous and part of the intellect

#11

always Siza - but 1st me.
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THE TWO PROMENADES
ANA GODINHO




THE WAY WE ARRIVE TO A SPACE CHANGES THE WAY WE PERCEIVE IT. EVEN
THOUGH THE DESTINATION IS THE SAME, A SLOW AND GRADUAL WALK TO
THE ENTRANCE IS MUCH DIFFERENT FROM A FASTER AND MORE TEDIOUS
CLIMB. EACH ACCESS HAS ITS UNIQUE CHARACTER AND PURPOSE, IN OR-
DER TO CONVEY COMPLEX EMOTIONS AND EXPERIENCES TO WHOEVER
ENTERS THE SPACE.
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A VIEW FROM TWO PILARS
BIANCA RAUGUSTO



FREE YOUR MIND AND SEE HOW BEAUTIFUL AND BIG THE WORLD ARE.
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GEOMETRIZED HOLE IN THE GROUND
CARLO DE TONI




THE GESTURE OF DIGGING THE SPACE IS REALIZED THROUGH THE MOVE-
MENT AND THE ALTERATION OF DIFFERENT PARTS OF THE ROOM, AN HALF
BURIED KITCHEN.
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A PODIUM TO OUR ROOM
CHIARA CAROFIGLIO




| WANT TO BUILD A ROOM

FOR US,

SHARING JOY, LOVE, HATRED. | SHAPED

A PODIUM TO KEEP US SAFE JUST LIKE THESE DAYS.
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MOMENT FOR EXTRA[ORDINARY]
DIANA BUTA




BY FOLLOWING THE STUDIO’S BRIEF ABOUT THE NOTION OF ORDINARY
AND WHERE OR IN WHICH WAY CAN SOMEONE LOCATE OR ENCAPSULATE
THE FEELING OF BEING AT HOME, THIS VIEW CAME TO MY MIND. THE
LAND(E)SCAPE THAT A 6TH FLOOR WINDOW OFFERS TOWARDS THE CITY
AND THE OUTSIDE ENVIRONMENT.

THE IMAGINARY OF THE EXERCISE CONSISTS IN THE REAPPROPRIATED
COLUMN THAT RECLAIMS THE AGENCY OF A SOVIET ERA APARTMENT
BLOCK MEDIUM AND THE DEFICIENCY OF THIS BUILDING TYPOLOGY.
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BROKEN CORNER
ELENA PORRECA
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MY INTERVENTION CONSISTS IN REMOVING THE WALL THAT DIVIDES THE
TWO EXISTING OPENINGS. A FULLY GLAZED CORNER IS CREATED THAT
BREAKS THE BOUNDARY BETWEEN INSIDE AND OUTSIDE. EVERYTHING IS
ACCENTUATED BY THE DIAGONAL AND BY THE INSERTION OF A PILLAR
THAT HIGHLIGHTS THE REAL PASSAGE.
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INTIMATE VOID
EUGENIA ESQUIVE




THE AIM OF THE PROPOSAL IS TO EMPHASISE THE MOMENTS OF
CONTEMPLATION AND INTIMACY THAT ARE GENERATED IN A LIVING ROOM
OF A FLAT IN THE CITY OF BUENOS AIRES. BASED ON ELEMENTS OF
ALVARO SIZA'S WORK AT THE FACULTY OF ARCHITECTURE IN PORTO: THE
BENCH, THE WINDOW AND THE VOID.
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STEPS TO THE SOUL
EUGENIO LARRINAGA



EXTRAPOSTION OF SIZA'S ELEMENTS TO HAVE A DEEPER CONNECTION TO
THE EARTH WHICH BRINGS TOGETHERNESS TO THE SOUL
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KITCHEN STROMBATURA
FEDERICA RIGANTI

—



THE DYNAMISM OF MY KITCHEN STARTS IN ITS ENTRANCE, AND THAT'S THE
MOMENT THAT | WANTED TO HIGHLIGHT.

| FEEL THAT SPACE, THAT ACTUSLLY IS THE SMALLEST OF THE HOUSE, AS
THE BIGGEST ONE BECAUSE IT’'S ALWAYS FULL OF MOVEMENT.

| DESIGNED AN ENTRANCE THAT CREATES A CONTRADDICTION: A SMALL
OPENING IN A BIG AND EMPTY SPACE, THAT BECOMES A BIG OPENING IN A
SMALL BUT FULL SPACE. THROUGH THE “STROMBATURA”, WHICH ARE THE
FLARING WALLS, | WANTED TO CREATE THREE MOMENTS. FIRST OF ALL
YOU HAVE TO BEND OVER, TO ENTER THE TINY DOOR; THEN THE SPACE
BECOMES BIGGER AND IN THE END YOU GO DOWN THE STAIRS TO FEEL
THE DYNAMISM OF THE KITCHEN.

AT
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ENCLOSED DIRECTION
FRANCESCO ALBERTO




THE PORTICO ACTS AS A DUAL ENTRANCE TO THE HOUSE.

CROSSING THIS CORRIDOR IS, INDEED, A RITUAL HABIT BY FOLLOWING A
RIGID AXIS.

THE APPENDIX ENTRANCE SUBVERTS THE AXIS MARKING ANOTHER LEVEL
OF CIRCULATION AND SENSATION TO THE WAY IN, PRELUDING THE ACTUAL
ENTRANCE TO THE HOUSE.

029






031



ADDING A VOID
GIOVANNA GARBUGLIA




IN MY LIVING ROOM, THE LIGHT THAT COMES THROUGH ITS WINDOWS
DEFINES THE WAY MY FAMILY AND | USE THE SPACE. ADDING AN OPENING
TO IT CREATES A DEEPER CONNECTION TO THE OUTSIDE AND TO
SUNLIGHT.

A KEY ELEMENT TO MAKE THIS SPACE ORDINARY IS THE ROOF. BY
EXTRUDING IT WITH A GEOMETRY DERIVED FROM THE EXISTING PLAN, THE
ROOF BECOMES AN OBJECT HOVERING ON THE ROOM. WITH THIS SAME
OBJECT, ONE FEELS PROTECTED AND OVERWHELMED ON THE EXTERIOR
SPACE, WHILE FEELING ALMOST EXPOSED ON THE INTERIOR.
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VERTIGO HALL
IVO ROBERTO



A CORRIDOR AND ELEMENTS BY THE ARCHITECT ALVARO SIZA FOUND AT
FAUP. THESE ARE THE ELEMENTS OR MATTER OF THIS COMPOSITION.

IT WAS PROPOSED TO US TO THINK OF AN ORDINARY SPACE. WHAT A
DIFFICULT TASK.

| FOUND MYSELF WONDERING WHAT SPACE | COULD CHOOSE FOR THIS
REFLECTION, AND AFTER A WHILE | CHOSE THE HALL WHERE | LIVE

IN PORTO. | CHOSE THIS SPACE BECAUSE | CONSIDER IT TO BE BOTH
ORDINARY AND EXTRAORDINARY.

BEING A CORE SPACE IN THE TYPOLOGY OF THE APARTMENT, IT
STRUCTURES THE RELATIONSHIP OF ALL THE SPACES IN THE TYPOLOGY.
THIS SPACE ONLY RECEIVES LIGHT WHEN WE OPEN THE DOOR OF
ANOTHER COMPARTMENT, ACTING ALMOST LIKE A DARKROOM. WHAT
COULD I DO TO ENHANCE THE EXPERIENCE OF THIS EXTRAORDINARY
ORDINARY SPACE?

WELL, THE ANSWER SEEMED TO BE IN FAUP'S F TOWER ENTRANCE. A
COMPLEX TRAPEZOIDAL VOLUME, WHICH ARTICULATES TWO DIFFERENT
SCALES AND, UNLIKE THE HALL OF MY APARTMENT, ESTABLISHES A DIRECT
RELATIONSHIP WITH LIGHT AND EXTERIOR.

HAVING FOUND THE PROTAGONISTS OF MY COMPOSITION, | NOW HAD TO
SOLVE TWO ARCHITECTURAL PROBLEMS, SCALE AND COMPOSITION.
WITH THE WORK OF SCULPTOR EDUARDO CHILLIDA CONSTANTLY IN
MIND, | INTERCEPTED THE TWO SPACES AT A POINT OF TANGENCY, WHICH
RELATES AND AT THE SAME TIME DISTANCES THE TWO SPACES.

THE ENTRANCE TO TOWER F IS ARRANGED INVERTED, DEFYING GRAVITY,
MAKING WHAT USED TO BE FLOOR NOW CEILING.

IN THIS LARGE SPACE, SOMETHING SEEMED TO BE MISSING, A
PERFORMATIVE ELEMENT. SO | CHOSE ONE MORE ELEMENT FROM SIZA,
A COLUMN, WITH A DISTINCT DESIGN, THAT IS ON PATH TO THE LIBRARY.
THIS COLUMN APPEARS IN SPACE AS A EXCEPTION, THE PERFORATING
ELEMENT. THE COLUMN IS NOT CONTAINED INSIDE, IT EXPANDS TO THE
OUTSIDE, AIMING TO PARTICIPATE IN THE BALANCE OF THE LARGE AND
MASSIVE TRAPEZOIDAL VOLUME. THE THIN AND SLENDER PILLAR APPEARS
DISPROPORTIONATE COMPARED TO THE COMPOSITION, ACTING AS A
PROVOCATION THAT IS REINFORCED BY THE FACT THAT IT PIERCES THE
FLOOR THAT WAS ONCE THE CEILING OF THE SIZA VOLUME.

I IMAGINE NOW, EVERY DAY, WHAT IT WOULD BE LIKE TO PASS THROUGH
THIS SPACE THAT UNTIL THEN WAS SO ANONYMOUS TO ME, AND FEEL
THE INSECURITY AND NERVOUSNESS OF HAVING TO CROSS IT EVERY
DAY. EVEN SO, IT WOULD BE NICE TO HAVE TO DEAL WITH A MOMENT OF
VERTIGO TEMPERED BY THE BEAUTIFUL AND MONUMENTAL COLUMN THAT
PERFORMS THERE JUST FOR ME.

HOW | WISH | COULD JUST STAND THERE LOOKING AT HER, KNOWING |
WOULD NEVER BE ABLE TO TOUCH HER.
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LENA KASCHING
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LORENZO CICOGNA
A SHIFTED ROOF




WHAT ELEMENTS MAKE A SPACE? IS IT A WALL, A ROOF, A COLUMN?
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MARTINA PORCINO
A KITCHEN AROUND A COLUMN




AN OUTDOOR SPACE WITH THE ADDITION OF A COLUMN, CONNECTED
WITHOUT BARRIER TO THE KITCHEN, IS DEFINED AS A USABLE SPACE
BETWEEN INSIDE AND OUTSIDE. THE COLUMN IS NOT VISIBLE FROM THE
TWO ENTRANCES, BUT ONLY ONCE YOU ENTER THROUGH THE BALCONY IS
IT POSSIBLE TO EXPERIENCE THIS SPACE WITH A DOUBLE HEIGHT.

C
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PIETRO CAMPRI
PILAR TOSE WALL




THE PROJECT STEMS FROM AN ALLEGED NOSTALGIA FOR A LIVING ROOM
IN MY STUDENT HOUSE IN VENICE.

THE VIEW ON VENICE OR THE PORT CONTRADICTS THE PRESENT PROJECT,
WHERE ELEMENTS OF SIZA'S ARCHITECTURE CREATE A TREE HOUSE THAT
STANDS THANKS TO A PILAR AND A WALL.

!
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RICCARDO TRONI
WALLS AND PILLOWS (NOT PILLARS)

.|



THE MEMORY OF A LONG CORRIDOR USED FOR PILLOW FIGHTS AND RACES
AMONGST BROTHERS. IT'S STILL VITAL FOR THE HOME AS IT LINKS ALL THE
ROOMS TO THE MAIN ENTRANCE.

THE EXSISTENT AND ORDINARY CORRIDOR OF MY HOME WAS
LENGTHENED AND COMBINED TO THE LOCKER’S CORRIDOR AT FAUP,
DESIGNED BY SIZA. THE WIDER IT GETS THE MORE PEOPLE GATHER (IN MY
HOME’S CORRIDOR MY FAMILY USUALLY EXIT THROUGH THE MAIN DOOR
ALL TOGHETHER AND ON THE OTHER HAND GO TO THE BATHROOM ONLY
ONE PERSON AT TIME), IN CONCLUSION THERE’'S A COLUMN SUBTLELY
MARKING THE EDGE.

047



SARA SADEK

HAUS OF DECLINE

;




TAKE A CUE FROM OUR ANCESTORS AS WELL AS SO MANY

AMONGST US WHO ENSURE THAT REGARDLESS OF THE CHANGES IN THE
GENETIC STRUCTURE, THERE IS AN EVER ARDENT QUEST IN LEARNING
ONE’S SELF INSIGHT OUGHT.

FOR THE MORE BETTER WE GET TO KNOW OURSELVES AND PRIORITIZE
PRECISELY THAT THOSE SPACES OF TIME FRAMES, THAT EVER MUCH MORE
WE ARE GLADLY REACQUAINTING OURSELVES WITH SOME OF THOSE
PRICELESS SETS OF AIMS THAT WE MIGHT HAVE EVER ARDENTLY BEEN
REFLECTING UPON

FROM TIME TRUE WORTH'’S ITS TRUE AIMS FULFILLING

MERITORIOUNESS..

THIS PROJECT AIMS TO PRESENT A SPACE WHERE YOU CAN EXPERIENCE
NO SENSE OF TIME, WHERE YOU CAN TAKE A BREAK FROM THE HEAVINESS
AND THE DENSITY OF THE WORLD. THIS WAS EMPHASISED BY APPLYING
THREE METER HIGH WALLS, A CAPSULE LOOK LIKE SITTING AREA 50 CM
HIGH FROM THE FLOOR AND A NARROW ENTRY DOOR.

THE NATURAL SOURCE OF LIGHT COMES FROM AN 3,20 METER INVERTED
PYRAMID INSPIRED BY SIZA, THAT GOES THROUGH A POND MADE IN

THE MIDDLE OF THE ROOM WHERE IT COLLECTS WATER DROPS WHEN
THE RAIN DOES FALL, SO THAT THE USER CAN EXPERIENCE THE ART OF
LIGHT AND SOUND WITH EASE. THE SPACE IS DESIGNED TO SIT IN A ROCK
TO HIGHLIGHT THE ISOLATION AND QUIETNESS THAT ARE SOMETIMES
NEEDED TO SURVIVE THE CHAOS OF OUR TIMES.

049



SARAH VAN DER SCHILDEN
FRAMED




“IMAGINE...

A LIVING ROOM CONTINUING OUTSIDE.

THE BEAUTY OF THE LANDSCAPE IS FRAMED BY A COMPOSITION OF
HORIZONTAL AND VERTICAL ELEMENTS.

WHEN WANDERING, SURPRISES AND CONTRASTS WILL CATCH YOUR EYE

AND GUIDE YOU”
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SOPHIA AMORIM







THOMAS CHEN
PUBLIC BEDROOM




A TEA-ROOM IS AN INHERENTLY CONTRADICTORY PROGRAM TYPE. THE
ENTIRE RITUAL OF TEA TASTING IS SIMULTANEOUSLY INTROVERTED AND
EXTROVERTED; A MOMENT TO GREET GUESTS WHILE TASTING TEA. THE
PUBLIC BEDROOM AMPLIFIES THE SPACE’S EMBODIED IRONY BY INVITING
THE MASSES INTO THE PUBLIC PRIVATE SPHERE OF A TEA-ROOM TURNED
BEDROOM TURNED AUDITORIUM.
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VILMA PICARI
OCULUS

___________________



AN ORDINARY BEDROOM AS ONE’S REFUGE, A SACRED PLACE, A NEST ,A
TEMPLE, A PLACE OF REST, A PLACE OF INTIMACY. AN ORDINARY BEDROOM
WITH EYES TO THE SKY, TO THE CLOUDS, STARS AND TO THE OUTSIDE OF
AN ORDINARY BOX.
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