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INDEX PARTICIPANTS



As tourists “ one who walks around aimlessly 
but enjoyably, obersving his / her  
surroundings”

Our cue for the project was the work of 19th 
century photographer Eugene Atget,  
who tirelessly recorded more than 20,000  
images of visible and invisible Paris. Resisting 
the heroic, monumental and iconic imagery, 
he instead captured intimate, fragile and  
quotidian moments of Parisian life on his walks 
around the city. He documented the demise 
and fragility of the historic city in  
transformation, blamed on the modernisation 
of the streets of Paris by Baron Haussmann. 
Like a detective recording a crime scene, his 
photographs document the traces of people’s 
lives after the occupant has left and records 
their use and misuse of the spaces and places. 
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FLÂNEUR / FLÂNEUSE

Courtesy Eugene Atget



As tourists in Paris for Porto Academy  
Versailles: Visible and Invisble, our project was 
to make a group documentation of today’s  
visible and invisible city from a series of  
walks through Paris culminating in a study of 
the area around Gare du Nord, soon to see a 
dramatic and vast masterplan transformation. 
From these documents, students elected to  
reproduce a large-scale physical model to  
record their individual observations of an  
urban or architectural fragment which  
presently hosts invisible city life and which 
may be at risk of being erased in the large  
scale urban renovation. Like Atget’s images 
which form a permanent legacy of the  
transcience and fragility of the city,  
photographs of the models form a snapshot in 
time and as a visual proposition for an  
alternative urban design code to the  
masterplan.
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PROCESS
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THE CITY



All models were made with discarded materials found within 
the studios of the School of Architecure

17

MAKING MODELS



A railway bridge which crosses the mainline tracks 500m to 
the north of the hustle and bustle of the main station is the 
threshold between high culture or tourism to the  
subculture of itinerant communities.  
A plastic pissoir is sheltered beneath the viaduct’s shadow.

PROJECT O1.
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The project revealed three images of many visible and  
invisible livelihoods which are central to the community, 
but will be removed in the gentrification of the north east 
of the station. The first, the barber shop in the foreground. 
The second a community garden reflected in the shop 
window. The third, depicts the community’s improvisation 
of even the forgotten private underground poches of the 
street.

PROJECT 02.
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The project observed the resilience of the nineteenth  
century urbanism and architecture surrounding the Gare 
du Nord. Looking up to a palimpsest of architectural details 
which provide shelter: the neoclassical scrolls supporting a 
deep cornice; a mid-twentieth century reinforced concrete 
and glass lens canopy; a restaurant awning; and an illumi-
nated McDonalds sign - all are welcome.

PROJECT 03.
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All possible void spaces have been filled to make a 
smooth perimeter surrounding the Gare du Nord in to 
prevent perceived antisocial behaviour. Installations of 
mirrors force the passer-by to regard the need to sus-
tain street life.

PROJECT 04.
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The project proposes to create a singular window in the 
interim railway station as a transitional and disorientating 
space which is abstracted from the main railway hall and  
the city. The intervention of a new window breathes  
daylight and fresh air and a view of the city to give a point 
of reference of the subterranean labyrinth. 

PROJECT 05.

27



29



Organization & Production Host Sponsor Partners Media Partners


