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will be measured through drawing and 
reconstructed as a silent analytical 
model. The drawing is treated as an 
archaeological document: a careful 
reconstruction of what is there, not 
yet an interpretation. The model does 
not reproduce an entire building, but a 
precise architectural episode.

Only one model will be produced for 
each fragment. Its scale is open, but 
it must be large enough to allow the 
fragment to be properly understood, 
handled, and transformed. In every 
case, the model must fit within a 
maximum volume of **40 × 40 × 40 
cm**.

At this first stage, the model will 
be entirely white and stripped of 
interpretation. It must be assembled 
using reversible taped joints, 
allowing it to be opened, dismantled, 
manipulated, and transformed during 
the following phases.

The fragment must be precise and 
bounded: section and thickness, 
opening and ground. It must be 
something that can be drawn without 
style and built without approximation.

From this point, the workshop shifts 
from reconstruction to rewriting. In the 
second phase, the fragment passes 
to another group and is reformulated 
as the beginning of a new space. Its 
program, scale, climate, orientation, 
material logic, or use may change. The 
aim is not yet to define a complete 
project, but to discover what kind of 
architecture might emerge from that 
fragment.

In the third phase, the fragment 
passes to a final group. This group 
will develop and define the new 
space, working with the original 
fragment and with the decisions 
inherited from the previous phases.

There will be no second model and 
no clean restart. The same model 
will accumulate the successive 
transformations of the project. In 
the final phase, the model will be 
dressed by its new architecture. 
The original fragment must remain 
white and recognizable, while all new 
elements will be incorporated using 
a clear and consistent colour code. 
The model will therefore make its 
own transformation visible: inherited 
material and new architecture will 
coexist without becoming confused.

The same logic of accumulation will 
structure the drawings. All drawings 
will be made by hand and developed 
through superimposed layers of 
tracing paper or translucent drafting 
paper. Each phase must preserve 
the previous one while adding new 
information, interpretations, and 
decisions.

The drawings are not separate 
representations of three finished 
moments. They are working 
documents that register the 
transformation of the fragment over 
time. Analysis, ideation, and definition 
remain simultaneously present and 
visible.

The fragment becomes a unit of 
design: a remainder, a rule, an active 
memory.

No group will be the sole author 
of a final proposal. Each result will 
be the consequence of several 
successive readings, decisions, and 
displacements. Authorship is replaced 
by transmission: every group receives 
an existing condition, acts upon it, and 
leaves it open for someone else to 
continue.

At the end of the week, the seven 
transformed fragments will be 
assembled into a collective space. 
Not as a decorative collage, but as 
an incomplete city: a constellation 
of pieces that do not fully belong 
together, yet hold each other in place.

A new architecture emerges from 
their friction — a space made of 
precise memories, rewritten by many 
hands. A domestic and Atlantic *Roma 
Interrotta*: a place composed of 
fragments that remain recognizable, 
but are no longer obedient to their 
original history.

FRAGMENTS OF HISTORY

BeAr
Porto Academy 2026

Architecture is not invented from 
scratch. It is remembered, cut, and 
rewritten.

This workshop works with a limited 
archive of projects by Álvaro Siza 
from different periods. Fernando 
Távora remains present as a latent 
reference: not as a direct object of 
study, but as part of the architectural 
culture and chain of transmission 
within which Siza’s work can be 
understood.

These buildings are not approached 
as references to imitate, but as 
territories to excavate: not only 
as works in themselves, but as 
assemblages of decisions inherited 
from previous architectures. Houses, 
pavilions, and public buildings 
are understood as reservoirs of 
fragments: a section, a threshold, 
a window, a corner, a joint, an 
encounter with the ground, a shadow.

The workshop begins with seven 
fragments selected and assigned by 
the tutors. Participants will work in 
seven fixed groups of three or four 
people. Rather than belonging to a 
single group, each fragment will pass 
through three different groups and 
three successive phases of work. 
Each group will receive the material 
produced by another group, act upon 
it, and pass it on.

The process begins with the precise 
study of the fragment as it exists. It 
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The fragment is not an abstraction. It is 
always specific: 
a wall has thickness,
a window has depth,
a joint has a sequence,
a threshold has a temperature.

To work with fragments is to work 
against generalization.
What is extracted is not form, but 
decision.

ON METHOD AND POSITION

This is not a workshop about 
authorship, but about transmission.

Siza is not treated as a figure to 
be admired or imitated, but as a 
precise constructor of architectural 
knowledge. His works are 
approached as technical documents: 
built thoughts that can be measured, 
dismantled, passed on, and 
reassembled.

Távora remains in the background as 
part of the architectural lineage that 
makes this way of working possible. 
His presence is not explicit in the 
selection of fragments, but latent 
in the workshop’s understanding of 
architecture as a continuous process 
of inheritance, adjustment, and 
transformation.

* first, the displacement already 
performed by Siza when appropriating 
and transforming pre-existing 
architectural logics;
* second, the displacement produced 
by one group when extracting, 
measuring, and reconstructing the 
fragment;
* and finally, the subsequent 
displacements introduced by the 
groups that receive, reinterpret, and 
reactivate it.

The fragment is therefore not a 
citation, but a tool.

The aim is not simply to learn from 
Siza, but to understand how he works 
with what already exists: how he 
selects, adjusts, and recombines 
inherited architectural material to 
produce something new.

The workshop proposes to continue 
this chain collectively.

The fragment is not an origin or a 
finished object, but an intermediate 
state.

ON FRAGMENT AS 
INHERITED MATERIAL

The fragment does not belong to an 
author. Nor does it belong to the first 
group that studies it or the last group 
that transforms it.

The fragments extracted from 
Siza’s work are not understood as 
original inventions, but as moments 
within a longer chain of disciplinary 
transmission. They are already 
inherited fragments: decisions that 
originate in previous architectures — 
anonymous, vernacular, or historical 
— and that have been reinterpreted, 
adjusted, and reused.

Working with these fragments 
therefore involves several successive 
displacements:
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F01
Fragment 01

Centro Galego de Arte 
Contemporânea (CGAC) /
Santiago 1993

Suggested bibliography

* Kenneth Frampton, Álvaro Siza: 
Complete Works Phaidon Press, Lon-
don, 2000.
* Philip Jodidio, Álvaro Siza 1954–
2024
* Nuno Grande, Álvaro Siza. Obras e 
Projetos
* El Croquis 68/69 + 95 (Álvaro Siza)
* CGAC Archive
* Canadian Centre for Architecture 
(CCA). Álvaro Siza Fonds 
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Boris Artarski, Daria Grigoriu, Diego Pesqueira Ramírez

F01
OBSERVE
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F01
TRANSFORMATION

Olivia Tunğ, Remas Ali E Alzahrani, Samuel Eff Markkus Avimägi, Sangjun Lee
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F01
TRANSFORMATION

Olivia Tunğ, Remas Ali E Alzahrani, Samuel Eff Markkus Avimägi, Sangjun Lee
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F02
Fragment 02

Vitra Factory Buildin/
Weil am Rhein, Germany, 1994

Suggested bibliography

* El Croquis 68/69 – Álvaro Siza 
1986–1995. El Croquis Editorial, 
Madrid, 1994.
* Frampton, Kenneth. Álvaro Siza: 
Complete Works. Phaidon Press, 
London, 2000.
* Trigueiros, Luiz (ed.). Álvaro Siza. 
Blau / Gingko Press, Barcelona, 1995.
* Vitra Design Museum. The Vitra 
Campus: Architecture, Design and 
Production.
* Canadian Centre for Architecture 
(CCA). Álvaro Siza Fonds 
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Elena-Raluca Mihăilă, Elias Ginter, Ellen De Sutter

F02
OBSERVE
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F02
TRANSFORMATION

Boris Artarski, Daria Grigoriu, Diego Pesqueira Ramírez
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F02
TRANSFORMATION

Boris Artarski, Daria Grigoriu, Diego Pesqueira Ramírez
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F03
Fragment 03

Cooperativa Unicoope Domus / Boa-
vista, Porto 1971

Suggested bibliography

*     El Croquis 68/69 – Álvaro Siza 
1986–1995. El Croquis Editorial, 
Madrid.
* Frampton, Kenneth. Álvaro Siza: 
Complete Works. Phaidon Press, 
London, 2000.
* Cianchetta, Alessandra; Molteni, 
Enrico (eds.). Álvaro Siza. Houses 
1954–2004. Electa, Milan, 2004.
* Siza Baroque. Siza, Baroque. Porto, 
2024. 
* Canadian Centre for Architecture 
(CCA). Álvaro Siza Fonds. 
* Casa da Arquitectura – Álvaro Siza 
Archive. 
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Emilio Pappalettera, Eunsu Jang, Estée Debacker

F03
OBSERVE
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F03
TRANSFORMATION

Elena-Raluca Mihăilă, Elias Ginter, Ellen De Sutter
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F03
TRANSFORMATION

Elena-Raluca Mihăilă, Elias Ginter, Ellen De Sutter
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F04
Fragment 04

Centro Galego de Arte 
Contemporânea (CGAC) /
Santiago 1993

Suggested bibliography

* Kenneth Frampton, Álvaro Siza: 
Complete Works Phaidon Press, Lon-
don, 2000.
* Philip Jodidio, Álvaro Siza 1954–
2024
* Nuno Grande, Álvaro Siza. Obras e 
Projetos
* El Croquis 68/69 + 95 (Álvaro Siza)
* CGAC Archive
* Canadian Centre for Architecture 
(CCA). Álvaro Siza Fonds 
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Gaetano De Piano, Ines Ollisaar, Karl Robin Timm

F04
OBSERVE
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F04
TRANSFORMATION

Emilio Pappalettera, Eunsu Jang, Estée Debacker
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F04
TRANSFORMATION

Emilio Pappalettera, Eunsu Jang, Estée Debacker
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F05
Fragment 05

Casa Manuel Magalhães, / 
Porto 1971

Suggested bibliography

* Siza, Álvaro. Álvaro Siza: professione 
poetica. Electa, Milan, 1986. 
* Siza Vieira, Álvaro. “Casa Manuel 
Magalhães, Oporto, 1967/1970: 
Obras y Proyectos.” Summarios, no. 
54, 1981, 
* Canadian Centre for Architecture 
(CCA). Álvaro Siza Fonds 
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Loukas Shimitras, Manon Van Laarhoven, Marco Hurst

F05
OBSERVE
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F05
TRANSFORMATION

Gaetano De Piano, Ines Ollisaar, Karl Robin Timm
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F05
TRANSFORMATION

Gaetano De Piano, Ines Ollisaar, Karl Robin Timm
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F06
Fragment 06

Galeria do Antiquário/
Campo Alegre, Porto 1973

Suggested bibliography

* Álvaro Siza. Imaginar a Evidência. 
Edições ASA, Porto, 1998.
* Frampton, Kenneth. Álvaro Siza: 
Complete Works. Phaidon Press, 
London, 2000.
* Canadian Centre for Architecture 
(CCA). 
* Casa da Arquitectura. Álvaro Siza 
Archive. 
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Maria Pukk, Marie Büttner, Mario Bejenaru, Minna Pärdi

F06
OBSERVE
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F06
TRANSFORMATION

Loukas Shimitras, Manon Van Laarhoven, Marco Hurst
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F06
TRANSFORMATION

Loukas Shimitras, Manon Van Laarhoven, Marco Hurst



64 65

F07
Fragment 07

Quinta da Malagueira/
 Évora, Portugal 1997

Suggested bibliography

* Siza, Álvaro. Malagueira, Évora. 
Editorial Blau, Lisbon, 1997.
* Frampton, Kenneth. Álvaro Siza: 
Complete Works. Phaidon Press, 
London, 2000.
* Curtis, William J. R. (ed.). Álvaro Siza: 
Obras y Proyectos. Electa, Milan, 
1996.
* Canadian Centre for Architecture 
(CCA). Quinta da Malagueira 
Housing, Évora (1977–). Álvaro Siza 
Fonds.
* Drawing Matter. Translation of Siza’s 
writing on Malagueira (Cuaderno 1, 
1977)
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Olivia Tunğ, Remas Ali E Alzahrani, Samuel Eff Markkus Avimägi, Sangjun Lee

F07
OBSERVE
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F07
TRANSFORMATION

Maria Pukk, Marie Büttner, Mario Bejenaru, Minna Pärdi
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F07
TRANSFORMATION

Maria Pukk, Marie Büttner, Mario Bejenaru, Minna Pärdi
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EXHIBTION



74 75



76 77



78 79



80 81

GROUP



DIRECTORS    

GUEST LECTURERS                

WORKSHOP LEADERS  
                                                                    

STUDIO ASSISTANTS   

GUESTS    

ORGANIZATION    

HOST     

SPONSOR                                                              

PUBLISHER    

SUPPORT    

PARTNER    

Amélia Brandão Costa
Rodrigo da Costa Lima

Baukunst
Didier Fiúza Faustino
Dominique Perrault 

Andrea Faraguna
Atelier da Costa
Balissat Kaçani
Bear
Laura Cristea
Marc Leschelier
Mireia Luzárraga 
Nuno Melo Sousa
Takk
                                                                    
Anna-Elina Pieber 
Asiya Sharipova
Carolina See 
Federica Pieri 
Florin Meier 
Joana Boavida Ribeiro 
Ludwig Hochleitner
Maria Romanosova
Moritz Hahn
Rita Araújo
Samuele Bertoni

Louis Malachane
Marie-Hélène Fabre
Moisés Puente

Porto Academy               
  
Escola Superior Artística do Porto 
                                                                 
Panoramah                                                          

Indexnewspaper

Indexshop
Ivo Tavares Studio

Mais França
Institut Français - PICC

82 83



Guests

ANDREA FARAGUNA
ATELIER DA COSTA
BALISSAT KAÇANI

BAUKUNST
BEAR

DIDIER FIÚZA FAUSTINO
DOMINIQUE PERRAULT

LAURA CRISTEA
MARC LESCHELIER

NUNO MELO SOUSA
TAKK 

www.portoacademy.info


